The purpose of this research is to discuss about the theory of monomyth and to analyze whether this theory which is usually used in myths and legends can be applied to a mystery fiction novel so that the main character in the novel can be passage: separation-initiation-return: which might be named the nuclear unit of the monomyth. In doing this research, the writer uses qualitative method with a descriptive approach [6] . Based on the result of the analysis, the writer found that the monomyth theory is applied to the novel "Murder on the Orient Express" and the main character is depicted as a hero with some adjustments.
Introduction
The theory of monomyth used in this research comes from Joseph Campbell's The Hero KnE Social Sciences AICLL movies, and even video games were written following the monomyth template. This is what makes the writer curious whether this theory can also be applied to one of Agatha Christie's novels. As we know, just like her other novels, "Murder on the Orient Express" is one of Agatha Christie's best and famous mystery fiction novels, not only because of its cinematic adaptations but also due to the brazen ingenuity of the plot.
A mystery fiction is a genre of fiction usually involving a mysterious death or crime to be solved. The central character must be a detective who eventually solves the mystery by logical deduction from facts fairly presented to the murder. Since both of these theory and novel are contradiction, the writer interests to find out whether the theory of Joseph Campbell can be adapted to this novel and the main character can be depicted as a hero.
Literature Review
According to Campbell (2004: 28) , monomyth is: "a hero ventures forth from the world of common day into a region of supernatural wonder: fabulous forces are there encountered and a decisive victory is won: the hero comes back from his mysterious adventure with the power to bestow boons on his fellow man". Joseph Campbell identified roughly seventeen specific steps to the hero's journey; however, the base steps are comprised of a three acts structure. The three main steps are as follows:
separation-initiation-return. Each of these steps is divided into some stages, namely: first, separation: call to adventure, refusal of the call, supernatural aid, crossing first threshold, and belly of the whale. Second, initiation: road of trials, meeting with the goddess, temptation, atonement with the father, apostasies, the ultimate boon. Lastly, return, is divided into: refusal of return, magic flight, rescue from without, crossing the return threshold, master of two worlds, freedom to live. For more details, below is the chart of the stages that a hero must undergo in Joseph Campbell's theory of monomyth.
Based on the writer's review, there are some previous researches focus on the same novel but in the different theory, and vice versa, some researchers use the same theory but in the different fields of knowledge, they are: Marc Alexander, Uni- Based on the data above, it's clear that the research with the same topic and novel has never been done before by the other researchers.
Research Method
In doing this research, the writer uses the qualitative method with a descriptive approach. According to Creswell (2014: 32) , qualitative method is a method for exploring and understanding the meaning individuals or groups ascribe to a social or human problem. Descriptive approach means that the writer will give some explanations related to the topic based on the documents collected. In doing this research, the KnE Social Sciences AICLL writer uses some steps, they are: collecting the data in the form of documents, such as: books, articles, journals, diaries or letters, then the data are analyzed by finding the compatibility between one and another and finally the writer draws the conclusion in the narrative design.
Discussion
As mention above that the purpose of this research is to discuss about the theory of monomyth and to analyze whether this theory which is usually used in myths and legends can be applied to a mystery fiction novel so that the main character in the novel can be depicted as a hero. According to Joseph Campbell (2004: 36) a hero is,"…symbolical of that divine creative and redemptive image which is hidden within us all, only waiting to be known and rendered into life". So, to ensure that the main character deserves to be called a hero, the writer will elaborate the seventeen stages in the monomyth theory to be adapted to the plot and the main character of the novel "Murder on the Orient Express". Below is the explanation:
Separation

Call to adventure
The hero starts off in a mundane situation of normality from which some information is received that acts as a call to head off into the unknown.
The novel "Murder on the Orient Express" is started when the main character, Poirot, a private detective and retired Belgian police officer, is still in his ordinary world, he just finished a job in Syria, and wants to proceed his journey to Stamboul (Istanbul).
But, as soon as Poirot arrives he receives a telegram summoning him back to London. 
Refusal of the call
Often when the call is given, the future hero first refuses to heed it. This may be from a sense of duty or obligation, fear, insecurity, a sense of inadequacy as we can see in this sentence, "And suppose I do not solve it?" (Christie, 2009: 36) 
Supernatural aid
Once the hero has committed to the quest, consciously or unconsciously, his guide and magical helper appear or become known. In this case, the supernatural aid can be considered as M. Bouc's persuasion to Poirot to be willing to accept the case. 
Initiation
Road of trials
The road of trials is a series of tests that the person must undergo to begin the transformation. Often the person fails one or more of these tests, which often occur in threes.
As Poirot investigates, the murdered man, Rachett, with Dr. Constantin, a passenger who happens to work as a doctor, he finds many obstacles as the evidences obtained does not match the facts encountered. We can see from the conversation between Dr.
Constantin and Poirot.
The doctor looked at him curiously. "You will pardon me, M. Poirot, but I do not quite understand you."
"I do not understand myself," said Poirot. "I understand nothing at all. And, as you perceive, it worries me." (Christie, 2009: 50) 
Meeting with the Goddess
This is where the hero gains items given to him that will help him in the future. It was a very tiny scrap. Only three words and part of another showed.
'-member little Daisy Armstrong' 
Temptation
This step is about those material temptations that may lead the hero to abandon or stray from his or her quest.
After Poirot listens to the testimonies of some passengers, such as the conductor, Rachett's secretary, the American Lady, the Swedish Lady and the Russian Princess, now it's the turn of Count and Countess Andrenyi to testify, but for some reasons, Count Andrenyi appears alone in in the restoration car. After being interviewed, Count
Andrenyi insists that no need for his wife to be interviewed as according to him she will not give more information than he knows, but fortunately Poirot can be assertive, even he still show a friendly attitude as both of the passengers use diplomatic passports.
"It will be quite unnecessary for my wife to come here," he said. "She can tell you nothing more than I have."
A little gleam came into Poirot's eye.
"Doubtless, doubtless," he said. "But all the same I think I should like to have just one little word with Madame la Comtesse." "I assure you it is quite unnecessary." The Count's voice rang out authoritatively.
Poirot blinked gently at him.
"It will be a mere formality," he said. "But, you understand, it is necessary for my report." (Christie, 2009: 92) 
Atonement with the father
In this step the person must confront and be initiated by whatever holds the ultimate power in his or her life. In many myths and stories this is the father, or a father figure who has life and death power. This is the center point of the journey.
At this point, Poirot has received some testimonies from the passengers, not all of these testimonies are meant something, but there are some important points which become a note for Poirot, such as MqQueen's testimony that Rachett cannot speak in French, the handkerchief found in Rachett's room, none of the passengers admits that it's belong to one of them, and the broken watch which is found in Rachett's pajamas.
All of these evidences are meaning something to Poirot, but not to his friends, M. Bouc And Dr. Constantin. 
Apostasis
This is the point of realization in which a greater understanding is achieved. Armed with this new knowledge and perception, the hero is resolved and ready for the more difficult part of the adventure.
"My friends, I have reviewed the facts in my mind, and have also gone over to myself the evidence of the passengers-with this result: I see, nebulously as yet, a certain explanation that would cover the facts as we know them.
It is a very curious explanation, and I cannot be sure as yet that it is the true one. To find out definitely I shall have to make certain experiments (Christie, 2009: 163) 
The ultimate boon
The ultimate boon is the achievement of the goal of the quest. It is what the person went on the journey to get. All the previous steps serve to prepare and purify the person for this step. When they rose at length and moved in the direction of the door, Poirot sprang up and followed them.
"Pardon, Madame, you have dropped your handkerchief."
He was holding out to her the tiny monogrammed square.
She took it, glanced at it, then handed it back to him. 
Magic flight
Sometimes the hero must escape with the boon, this can be just as adventurous and dangerous returning from the journey as it was to go on it.
In this part, we can interpret that refusal of the return means that Poirot doesn't want to go backward anymore, he will try his best to get the real and honest recognition from all passengers. Although, it is proved that the handkerchief does not belong to Countess Andreny, but at least she is confessed. Finally, Princess Dragomiroff comes and tells Poirot that the handkerchief belongs to her.
M. Bouc broke off. The door at the end had opened, and Princess Dragomiroff entered the dining-car. She came straight to them and all three men rose to their feet.
She spoke to Poirot, ignoring the others, "I believe, Monsieur," she said, "that you have a handkerchief of mine." (Christie, 2009: 177) 
Rescue from without
Often times the hero needs a powerful guide to bring them back to everyday life, especially if the person has been wounded or weakened by the experience. Finally, Poirot gets all the clues that he needed to make an important decision about who the murderer of Rachett is.
"You are going to make another of these famous guesses of yours?"
"Precisely"
"It is really a most extraordinary case," said Constantine.
"No, it is most natural. (Christie, 2009: 188) 
The crossing of the return threshold
Retaining the wisdom gained on the quest, integrating that wisdom into a human life, and possibly sharing that wisdom with the rest of the world.
As usual, at the end, Poirot will know who did the murder. But contrast to the other cases he has faced, this time he will take an extraordinary step in which he decides to profound two solutions for the murder case. 
Conclusions
Based on the result of the analysis, the writer found that the monomyth theory is applied to the novel "Murder on the Orient Express". We can see this through the seventeen stages from the phase of "departure" until "return". All the stages in the theory of monomyth are fit to this novel, but of course with some adjustments, considering this monomyth theory is usually applied in myths and legends, and now the writer is applied to a mystery fiction novel. Besides that, the main character is also depicted as a hero by the reasons of, first, actually every man in this world is a hero at least for him/herself, and, second, the plot of the novel is fit to the seventeen stages of Joseph Campbell's monomyth theory.
